HH B REFE
Com legendagem em portugués e inglés

Chinese, Portuguese and English surtitles are available

P

RHEFBARNE  TEPHAKE
Duracao: aproximadamente 2 horas, sem intervalo
Duration: approximately 2 hours, no interval

WERMBMEERRENKE  FYEAEE BTNRY  SHEE-
Agradecemos que desliguem os vossos telemoveis e outros aparelhos emissores de luz e som.
Nao é permitido filmar ou fotografar o espectaculo.

Muito obrigado pela vossa colaboracao.

Please switch off all sound-making and light-emitting devices.
Unauthorized photography or recording of any kind is strictly prohibited.
Thank you for your co-operation.
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WEREEBEMAOCERR 2012 ZHEE - JEHH
William Morris Endeavor Entertainment, LLC. %% 5l 1 7%
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ZA) (Three Tall Women, 1991) % - fh /i =37
%4428 ( Pulitzer Prize) o
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BRA(RIFRESEE /BEHE)

A BENRFMKEBIALR  SFRIGEAS RBBIRAE -
BRTYRMEEEZIN  ARBHISKHEERBNEY  HEbE
DR E B RET RESE -

EF2EENZHEABEFETOYRHEN (FE)
€881) ~ (HEIRE) THEE S BHEAIBM (RELHMEIR) -
(ALY ~ CHtFI)  HMKEBRBISH (WHRXE) F
BB NFERSEN (ERREX 7Y ~ (F2RE) F% o

FEME (EELEY)

fR#&7E 2010 EE ¥ H Lasalle &fi2 [ - BHREMBETY
—HWEFEAMNBE Tz EXRBEIMFAENE
Eif o TR B AMUBRE TERENERSE
BB HESXFERZEHENTRAMNEFENA
ARG CHEETWELEE TR - The Winter’ s
Tale (Lasalle Z{i{jZ[z ) + Contact 2012 & Contact 2011
(T.H.E Dance Company) * Pretty Things (Substation
Open Call Independent Work) + (ZA) (EHR&) B
Cooling Off Day (W!ld Rice) - i EEHS3eAY T (EAESA
BEGBABRNEMOVBZEMNES -

BIEE (EEAEE)

2008 FBHA  BHEMEEMNFMEELE - REERET
fERlth > ZESE2MBA=1+HELE - RHEEEES
BEBNNERRE  LERSBHN (F28E) » HKREIS
BY {La Cage aux Folles) - {E{Z{FIEM (@3 E/EEN) -
TOY FERI R AY €881) MSEFARBEHMIEE RN =LA
(HBEEE) o

FIER (i)

FREFR/EHBSES KBS - BRSERSS
5 BRBLEMIMF - EFMERE  BERE (2
#E)  RMAM GEKkER) > MUENE (RRFE
§F)  BEAFAMERL (HAXBRATH?) H ESE
g (MBA) > RABMEEMAE (L RE9K) -
2012 fEXAL L BRAFEEE RG] (6Mx6M) - RiBINEHK
Bl (FEteS) - ERHE (BEREBEE) » Bt
REZ+EZTLEH (ERXE) F-



x QUEM TEM MEDO WHO'S AFRAID —
DE VIRGINIA

0\
K =
g &
o &
@O
i

J=)
~
N
—

b
L
I

Al
| ‘¢

Nine Years Theatre (Singapura) Nine Years Theatre (Singapore)




# XXIV FESTIVAL = -+@

DE ARTES DE MACAU f&

24™ MACAO & P9 ARTS # % FESTIVAL &

Peca encomendada originalmente por Esplanade para
Huayi — Festival Chinés de Artes (2012)
Produzida por acordo especial com William Morris

Endeavor Entertainment, LLC.

Dramaturgo: Edward Albee (n. 1928)
Encenacéao e Traducdo do Guido: Nelson Chia
Produgao: Mia Chee

Cenografia: Wong Chee Wai

Luzes: Lim Woan Wen

Som: Darren Ng

Guarda-Roupa: Koh Wan Ching

Aderecos: Chan Lee Lee

Designer grafico: Karen Mitchell

Estilista de Cabelos: Ashley Lim
Maquilhagem: Bonnie Lei

Producgao: Chan Lee Lee

Assustante de Direccdo de Cena: Keira Lee, Phua Yun Yun

Assustante de Guarda-roupa: Ma Soi Keng

PERSONAGENS E ELENCO:

George — Johnny Ng
Martha — Liow Shi Suen
Nick — Jeffrey Low
Honey — Mia Chee

SINOPSE

Uma festa supostamente habitual revela alguns segredos
intrincados e uma noite de bebedeira expde falhas
humanas inerentes. Tudo tem inicio com o convite a um
jovem casal para ir a casa de um professor idoso, onde
ambos acabam por se envolver no conflito conjugal entre
o anfitrido e a sua esposa. Sob a influéncia do alcool, os
dois casais enredam-se numa guerra verbal, langando
insultos humilhantes e abusivos uns contra os outros. O
seu jogo absurdo desmascara as verdadeiras emogoes
que até ao momento haviam sido reprimidas. O que os
terd compelido a abandonar a sua habitual harmonia
superficial e a recorrer, de forma irremediavel, ao cinismo,
a injurias agressivas e a sedugao? No final, a mentira
parece ser a sua Unica saida. Como terminara esta noite
de tormento? Seremos capazes de descortinar a diferenca
entre realidade e ilusdo? Teremos a coragem de viver

num mundo sem ilusdo, sendo apenas nés proprios?

MENSAGEM DO ENCENADOR

Quem Tem Medo de Virginia Woolf? é a obra mais
famosa do dramaturgo americano Edward Albee. O
maior apelo da pecga prende-se com o seu retrato cru das
fraquezas humanas. Se nao conseguimos compreender
o mundo quando estamos totalmente sobrios, temos
uma desculpa racional para o alcoolismo; e se a nossa
vida bate no fundo, a mentira podera ser a Unica coisa a
dar-nos forga para continuar, o que ironicamente sugere

que nos iludimos tanto a nés préoprios como aos outros.

A escolha de Quem Tem Medo de Virginia Woolf?
baseia-se nao apenas na sua grande popularidade,
como também no facto de ser um classico. Embora

a encenacao de classicos seja rara em Singapura, eu
sempre acreditei com convicgao que estes constituem
um desafio para os actores, bem como, uma
oportunidade para aperfeicoarem as suas competéncias
e promoverem a apreciagao do teatro junto do publico.
Estou, porém, plenamente consciente de que é
necessario bem mais do que apenas um classico para
alcancar esse objectivo e de que um esforgo continuo e
de longo prazo é imprescindivel.

Por ultimo, gostaria de agradecer ao Festival de Artes
de Macau por nos conceder a oportunidade de encenar
a peca em Macau. E de facto um grande incentivo

para a nossa equipa e para mim para continuarmos a
empenhar-nos. Esperamos que seja também o inicio de
uma bela relacdo entre o Nine Years Theatre e a cena
teatral de Macau.



NOTAS BIOGRAFICAS

Nine Years Theatre (Singapura)

Nine Years Theatre € uma companhia de teatro em
mandarim, co-fundada por Nelson Chia (Director
Artistico) e Mia Chee (Encenadora). A companhia
acredita no processo acumulativo da arte, que se reflecte
nos seus objectivos principais: o desenvolvimento das
suas criagoes, a formagao regular e de longa duracao

de actores e o aperfeicoamento do publico através

da partilha do conhecimento. O nome “Nine Years”
simboliza o seu compromisso em evoluirem e crescerem

ano apds ano.

O repertério do Nine Years Theatre nao se restringe

a nenhum estilo ou escala, focando-se sobretudo nos
seus actores e na promogao do seu talento artistico,
assumindo, ao mesmo tempo, uma abordagem
inquisitiva em relagao a situacao e definicao actuais das

companhias de teatro em mandarim da Cidade-Estado.

Nelson Chia (Encenacao e Traducao do Guido)

Nelson Chia é actor, encenador e professor de teatro.
E ainda o director artistico do Nine Years Theatre. O
Nine Years Theatre desenvolve projectos que revelam
a importancia de quem actua e promove estratégias de
formacao de actores e de partilha de conhecimentos

com o publico.

Nelson Chia foi um artista residente com a companhia
The Theatre Practice, director-artistico adjunto das
Producoes Toy Factory, artista associado da companhia
Substation e co-fundador do colectivo “UM GRUPO DE
PESSOAS”. Chia adoptou em 2008 o método Suzuki para
a preparacao de actores, tendo estudado a metodologia
que ensina com a Companhia SITI, de Nova lorque, e
com a Companhia Suzuki, sediada na cidade japonesa
de Toga.
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Edward Albee (dramaturgo)

Edward Albee (1928 -) nasceu em Washington DC. O
seu pai adoptivo, Reed Albee, era proprietario de um
teatro da Broadway, levando Edward a familiarizar-se
desde cedo com o teatro e a apaixonar-se por esta arte.
Apds abandonar a escola em 1948, mudou-se para a
Greenwich Village, trabalhando numa série de biscates
como funcionario de escritério, vendedor, assistente
de livraria e mensageiro, o que |lhe permitiu adquirir
experiéncia de vida.

Albee escreveu a sua primeira grande peca, The Zoo
Story, em 1958, tendo a mesma sido rejeitada por
varios produtores de Nova lorque e so se estreando
em Setembro de 1959, em Berlim. Quatro meses mais
tarde, The Zoo Story regressou aos Estados Unidos e
foi produzida em conjunto com Krapp’s Last Tape de
Samuel Beckett, na Greenwich Village. Foi entao que
Edward Albee comegou a chamar a atengao para o seu
talento.

Apesar da sua forte ligagao com dramaturgos europeus
como Harold Pinter, Albee é rotulado como sendo o
sucessor de Eugene O’Neill, Tennessee Williams e Arthur
Miller, infundindo um espirito de tradigao no teatro da
década de 60.

As suas principais obras incluem The American Dream
(1960), Quem Tem Medo de Virginia Woolf (1962), A
Delicate Balance (1968), Seascape (1975) e Three Tall
Women (1991). Trés vezes vencedor do Prémio Pulitzer,
Albee combina nas suas pecas as caracteristicas
distintivas das obras de Tennessee Williams e Eugene
O’Neill, com personagens bem definidas e um brilhante
uso da linguagem, para apresentar determinados valores
sociais, padroes culturais e retratar as suas personagens.
O dramaturgo é também habil na inversao de certas
caracteristicas do romance épico, a fim de criar satiras e

fabulas.

Mia Chee (Producao e actriz)

Mia Chee é actriz e professora de teatro, tendo ajudado
a fundar a companhia de Nine Years Theatre, do qual

é directora. Mia comegou a actuar aos nove anos com

o grupo de teatro infantil Rediffusion, em Singapura. A
paixao pela representacao acabou por se fortalecer e
Mia Chee concluiu o bacharelato em Estudos Teatrais e
Lingua Chinesa da Universidade Nacional de Singapura.

Trabalhou com varias companhias teatrais, como a
companhia The Theatre Practice, as Produgoes Toy
Factory, a Dramabox, o Teatro Paper Monkey ou o
colectivo Theatreworks. Mia nao se limita as artes de
palco e apresenta, desde 1997, um programa de radio
nas Y.E.S 93.3 FM. E ainda professora convidada no
Programa de Estudos Teatrais da Universidade Nacional
de Singapura.
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Originally commissioned by Esplanade for the Huayi —
Chinese Festival of Arts (2012).

Produced by special arrangement with William Morris
Endeavor Entertainment, LLC.

Playwright: Edward Albee (b. 1928)
Producer: Mia Chee

Director and Script Translator: Nelson Chia
Set Designer: Wong Chee Wai

Lighting Designer: Lim Woan Wen

Sound Artist: Darren Ng

Costume Designer: Koh Wan Ching

Props Designer: Chan Lee Lee

Graphics Designer: Karen Mitchell

Hair: Ashley Lim

Make-up: Bonnie Lei

Production Stage Manager: Chan Lee Lee
Assistant Stage Manager: Keira Lee, Phua Yun Yun
Costume Assistant: 55 b 1

CHARACTERS AND CAST:

George — Johnny Ng
Martha — Liow Shi Suen
Nick — Jeffrey Low
Honey — Mia Chee




SYNOPSIS

A supposedly usual party reveals some intricate secrets;
and an evening of heavy drinking exposes inherent
human flaws. It all starts with a young couple being
invited to the home of an elderly professor, and there
they find themselves somehow embroiled in the marital
conflict of their host and his wife. Under the influence

of alcohol, the two couples get caught up in a verbal
warfare, hurling humiliation and abuses at each other.
The absurd game they play unmasks their true emotions
which have so far been buried within. What could have
caused them to abandon their usual superficial harmony
for a turn of cynicism, aggressive taunting and seduction
from which they are unable to extricate? In the end,
deceit seems to be their only way out. But how is such

an intense evening going to turn out?

Can we actually tell the difference between reality
and illusion? Are we even courageous enough to live
our lives without delusions and be honest and true to

ourselves?

MESSAGE FROM THE DIRECTOR

Who is Afraid of Virginia Woolf? is the best known work
of American playwright, Edward Albee. The play is most
appealing in its stark portrayal of human weaknesses.

If one fails to understand the ways of the world even

in absolute sobriety, then it gives a rational excuse for
alcoholism; and if life has sunk to its lowest, one may
have to fall on deceit as the only force to keep one going.
The irony here suggests the ultimate in deception, both
to self and others.

The choice of Who's Afraid of Virginia Woolf? is based
not only on its wide appeal, but also on its being a
classic, as Singapore actors rarely get a chance in
staging classics. It has always been a firm belief of
mine that doing classics is both a challenge for actors
and a chance for them to hone their skills, whilst
simultaneously enhancing the ability of the audience to
appreciate drama. | am however fully aware that it takes
more than just one classic but rather a long term and

continuous effort to reach that objective.

Last but not least, | would like to thank the Macao
Arts Festival in giving us the opportunity of staging
the play in Macao. This is indeed an encouragement
for our team and a reminder to myself to keep up our
efforts. Hopefully, it will also be the start of a wonderful
relationship between Nine Years Theatre and the Macao
theatrical scene.

Nelson Chia
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BIOGRAPHICAL NOTES

About Nine Years Theatre (Singapore)

Nine Years Theatre is s Singapore Mandarin theatre co-
founded by Nelson Chia (Artistic Director) and Mia Chee
(Theatre Director).

The theatre emphasizes on the cumulative process of
artistic creation, which can be achieved through three
key areas, namely, the research of various stage works in
terms of development and continuity; the commitment in
long term and regular training for actors; the cultivation
of an interest in theatre art from the audience through
knowledge sharing. We call ourselves Nine Years Theatre
to symbolize our firm and growing determination with

the passing of each year.

Nine Years Theatre does not limit itself to any style nor
scale in its repertoire. It wishes to concentrate on works
with its actors as the focal point in order to challenge
their artistic talents, and it also assumes an inquisitive
approach towards the current status and definition of
local Mandarin theatres.

Nelson Chia (Script Translation & Director)

Nelson is an actor, director, theatre educator, and artistic
director of Nine Years Theatre, a Mandarin theatre
company that focuses on actor-centred productions,
issues on actor training and knowledge sharing with the

audience.

He was a resident artist with The Theatre Practice,
Associate Artistic Director of Toy Factory Productions,
an associate artist with the Substation, and a co-founder
of ensemble collective A GROUP OF PEOPLE. Nelson
has been training in the Suzuki Method of Actor Training
since 2008 and had studied the method with SITI
Company in New York and the Suzuki Company of Toga
in Japan.
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Edward Albee (Playwright)

Edward Albee (1928 - ) was born in Washington DC.

His adopted father, Reed Albee, was the owner of a
Broadway theatre, and Edward familiarized himself with
the theatre at an early age, resulting in a passionate
interest in the art. He left school in 1948 and went to live
in Greenwich Village. He took up a succession of odd
jobs and worked as an office boy, a salesman, a book
store assistant, and a messenger, picking up real life
experience as he did.

He wrote his first major play, The Zoo Story, in 1958,
which was rejected by several New York producers

and only premiered in Berlin in September 1959. Four
months later, The Zoo Story made its way back to
America and was jointly produced with Samuel Beckett ‘s
Krapp’s Last Tape in Greenwich Village. It was then that
Edward Albee started drawing attention to his talents.
Albee is much related to the likes of European
playwrights as Harold Pinter, yet he is labeled as the
successor of Eugene O’Neill, William Tanessee Williams
and Arthur Miller, bringing the traditional spirit into the
theatre of the 60’s.

Albee’s major works include The American Dream
(1960), Who's Afraid of Virginia Woolf (1962), A Delicate
Balance (1968), Seascape (1975), Three Tall Women
(1991) etc. He is a three-time winner of the Pulitzer Prize.

The plays of Albee blend the distinctive features of both
the works of Tennessee Williams and Eugene O’Neill,
with well defined characters and a brilliant use of
language to effectively present certain social values,
cultural pattern and character portrayal. He is also skillful
in inverting certain features of the epic to create satires
and fables.

Mia Chee (Producer & Actor)

Mia is an actor, theatre educator, also co-founder and
Company Director of Nine Year Theatre.

She started performing at 9 years old when she joined
Rediffusion Singapore’s children group and eventually
graduated with a BA in Theatre Studies and Chinese
Language from the National University of Singapore.

She has worked with various theatre companies such
as The Theatre Practice, Toy Factory Productions Ltd,
Dramabox, Paper Monkey Theatre and Theatreworks.
Mia has been moonlighting as a part-time DJ at Y.E.S.
93.3FM since 1997. She is also a part-time lecturer at the
Theatre Studies Programme of the National University of

Singapore.



